
GE THEME COURSES 
Overview 
Courses that are accepted into the General Education (GE) Themes must meet two sets of Expected Learning 
Outcomes (ELOs): those common for all GE Themes and one set specific to the content of the Theme. This 
form begins with the criteria common to all themes and has expandable sections relating to each specific 
theme. 

A course may be accepted into more than one Theme if the ELOs for each theme are met. Courses seeing 
approval for multiple Themes will complete a submission document for each theme.  Courses seeking 
approval as a 4-credit, Integrative Practices course need to complete a similar submission form for the 
chosen practice.  It may be helpful to consult your Director of Undergraduate Studies or appropriate support 
staff person as you develop and submit your course.  .   

Please enter text in the boxes to describe how your class will meet the ELOs of the Theme to which it 
applies. Please use language that is clear and concise and that colleagues outside of your discipline will be 
able to follow. You are encouraged to refer specifically to the syllabus submitted for the course, since the 
reviewers will also have that document Because this document will be used in the course review and 
approval process, you should be as specific as possible, listing concrete activities, specific theories, names of 
scholars, titles of textbooks etc.  

Accessibility 
If you have a disability and have trouble accessing this document or need to receive the document in another 
format, please reach out to Meg Daly at daly.66@osu.edu or call 614-247-8412. 

Course subject & number 

General Expectations of All Themes 

GOAL 1: Successful students will analyze an important topic or idea at a more advanced and 
in-depth level than the foundations. 

Please briefly identify the ways in which this course represents an advanced study of the focal theme.  
In this context, “advanced” refers to courses that are e.g., synthetic, rely on research or cutting-edge findings, 
or deeply engage with the subject matter, among other possibilities. (50-500 words) 



Course subject & number 

ELO 1.1 Engage in critical and logical thinking about the topic or idea of the theme. Please link this ELO 
to the course goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words) 

ELO 1.2 Engage in an advanced, in-depth, scholarly exploration of the topic or idea of the theme. 
Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will be 
met. (50-700 words) 



Course subject & number 

GOAL 2: Successful students will integrate approaches to the theme by making connections to 
out-of-classroom experiences with academic knowledge or across disciplines and/or to work 
they have done in previous classes and that they anticipate doing in future. 

ELO 2.1 Identify, describe, and synthesize approaches or experiences as they apply to the theme. Please 
link this ELO to the course goals and topics and indicate specific activities/assignments through which it will be met. 
(50-700 words) 

ELO 2.2 Demonstrate a developing sense of self as a learner through reflection, self-assessment, and 
creative work, building on prior experiences to respond to new and challenging contexts. Please link this 
ELO to the course goals and topics and indicate specific activities/assignments through which it will be met. (50-700 
words) 



Course subject & number 

Specific Expectations of Courses in Lived Environments 
GOAL 1: Successful students will explore a range of perspectives on the interactions and 
impacts between humans and one or more types of environment (e.g. agricultural, built, 
cultural, economic, intellectual, natural) in which humans live. 

ELO 1.1 Engage with the complexity and uncertainty of human-environment interactions. Please link 
this ELO to the course goals and topics and indicate specific activities/assignments through which it will be met. 
(50-700 words) 

ELO 1.2 Describe examples of human interaction with and impact on environmental change and 
transformation over time and across space. Please link this ELO to the course goals and topics and indicate 
specific activities/assignments through which it will be met. (50-700 words) 



Course subject & number 

GOAL 2: Successful students will analyze a variety of perceptions, representations and/or 
discourses about environments and humans within them.   

ELO 2.1 Analyze how humans’ interactions with their environments shape or have shaped attitudes, 
beliefs, values and behaviors. Please link this ELO to the course goals and topics and indicate specific activities/
assignments through which it will be met. (50-700 words) 

ELO 2.2 Describe how humans perceive and represent the environments with which they interact. 
Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will be 
met. (50-700 words) 



Course subject & number 

ELO 2.3 Analyze and critique conventions, theories, and ideologies that influence discourses around 
environments. Please link this ELO to the course goals and topics and indicate specific activities/assignments through 
which it will be met. (50-700 words) 


	Overview
	Accessibility

	General Expectations of All Themes
	GOAL 1: Successful students will analyze an important topic or idea at a more advanced and in-depth level than the foundations.
	GOAL 2: Successful students will integrate approaches to the theme by making connections to out-of-classroom experiences with academic knowledge or across disciplines and/or to work they have done in previous classes and that they anticipate doing in ...

	Specific Expectations of Courses in Lived Environments
	GOAL 2: Successful students will analyze a variety of perceptions, representations and/or discourses about environments and humans within them.


	22 Describe how humans perceive and represent the environments with which they interact Please link: There are three course goals related to this ELO: 1) “Students will become familiar with the history and geography of Columbus and surrounding areas as they relate to the social development of sound worlds;” 2) "Students will evaluate discourses about music, sound, and noise and their connections to values about ideas such as 'nature,' 'progress,' and various racial/ethnic identities;” and 3) “Students will be able to describe how sound is integral to Central Ohio as a lived environment, and how sound affects and is affected by history.”

Through class readings and discussions about how sound and music are valued, gendered, and racialized, students will analyze how humans’ interactions with their sound environments shape attitudes and beliefs about various neighborhoods, parks, and the people associated with those sounds and locations. We will ask how musical and sonic stereotypes have been formed, and how different sounds and musics in our shared environments come to be valued or denigrated in various ways. Students will analyze how humans’ behaviors are linked to these attitudes and values - how interactions with various sound worlds recreate or break down stereotypes, for example, or how attitudes about sounds influence people to seek out or avoid certain locations. Students will analyze the way these attitudes, beliefs, values, and behaviors have influenced the historical development of Central Ohio urban and rural areas, including housing markets, immigrant neighborhoods, leisure, and more.
	Course subject  number: 3352
	How does this represent advanced study in this theme?: This course uses ethno/musicological and related scholarship that critically engages all kinds of sound instead of a narrowly-defined category of music. Broadening the field allows us to ask questions about and make connections between perspectives on beauty, art, music, and noise, both natural and human-made. Bringing together local histories of immigration, urban development, nature preservation, and music (including "popular," "folk," and "classical" styles), students will analyze historical and present-day discourses on sounds around Central Ohio. Students will also analyze how perspectives on sound reflect and are affected by perspectives on various racial/ethnic groups through history. A final creative sound project will guide students through thinking about how sound can be manipulated by technology, and how bringing together different sounds can tell a story or comment on issues. Students will critically engage technology (by learning about the GarageBand iPad app) to consider how sounds are mediated and reproduced.
	ELO 1: 
	1 Engage in critical and logical thinking about the topic or idea of the theme: Four goals are relevant to this ELO: 1) “Students will become familiar with the history and geography of Columbus and surrounding areas as they relate to the social development of sound worlds;” 2) “Students will evaluate discourses about music, sound, and noise and their connections to values about ideas such as 'nature,' 'progress,' and various racial/ethnic identities;” 3) “Students will be able to describe how sound is integral to Central Ohio as a lived environment, and how sound affects and is affected by history;” and 5) “Students will analyze how different types of sound art can reflect or comment on its various soundscapes.”

Through readings, documentaries, discussions, journals, and creative projects, students will think critically and logically about the history of Columbus, the history of music and spoken word, the racialization and valuation of sound and noise, and the creation of sound art. Discussions and journal assignments will require students to organize and synthesize ideas, and recording assignments (bringing sounds from around the city) will require students to connect course learning to their everyday lived environments.
	2 Engage in an advanced, in-depth, scholarly exploration of the topic or idea of the theme: There are four course goals relevant to this ELO: 1) “Students will become familiar with the history and geography of Columbus and surrounding areas as they relate to the social development of sound worlds;” 2) "Students will evaluate discourses about music, sound, and noise and their connections to values about ideas such as 'nature,' 'progress,' and various racial/ethnic identities;” 3) “Students will be able to describe how sound is integral to Central Ohio as a lived environment, and how sound affects and is affected by history;” and 5) “Students will analyze how different types of sound art can reflect or comment on its various soundscapes.”

Readings from scholarly books and articles will require a deep engagement with the idea of sound and its relationship to religion, gender, race, technology, and more. Additional lab activities will include listening to sound art and music, along with learning vocabulary to describe and analyze sound art and music. Students will engage these issues and skills - prevalent in current scholarship in areas such as musicology, sound studies, and anthropology - through readings and accompanying discussions, journals, and lectures. Students will grapple with questions about how and why people value different kinds of sounds/music and how sounds/music become identified with various religious, gendered, and racialized identities. They will engage the material critically and comparatively in writing and creative recording assignments. Through these activities, students will be able to distinguish and describe the ways people value sounds from different sources, and make decisions about how they want to present various sounds in their final creative project.


	ELO 2: 
	1 Identify, describe, and synthesize approaches or experiences as they apply to the theme: There are four course goals relevant to this ELO: 1) “Students will become familiar with the history and geography of Columbus and surrounding areas as they relate to the social development of sound worlds;” 2) "Students will evaluate discourses about music, sound, and noise and their connections to values about ideas such as 'nature,' 'progress,' and various racial/ethnic identities;” 3) “Students will be able to describe how sound is integral to Central Ohio as a lived environment, and how sound affects and is affected by history;” and 5) “Students will analyze how different types of sound art can reflect or comment on its various soundscapes.”

Students will engage ideas about sound both in and out of the classroom and make connections between these ideas and experiences. Students will make recordings of locations and activities  around the city five times during the semester; those recording assignments will be connected to readings, documentaries, lectures, discussions, and journals:

-Students will watch and discuss documentaries on Columbus neighborhoods, comparing and contrasting their neighborhood’s sounds with those they observe in other histories and contexts. 
-Students will learn various ways artists have used “found sounds” in 20th and 21st--century Western classical and popular music. With this background, they will analyze the social and artistic possibilities of the sounds in their lived environments as they record their own found sounds.
-Along with recording sounds from a park or natural area, students will read about the idea of “wilderness” and the history of “green spaces” in Columbus. They will consider the interaction of humans and environment, and the interconnection of urban locations with rural and “natural” spaces. They will synthesize readings about “natural” sounds to their experiences of “natural” and “non-natural” sounds through recording and journal assignments.
-Readings and discussions about cultural appropriation will accompany an assignment to record sounds from a location (neighborhood, restaurant, etc.) associated with a culture not their own, and to journal about issues of appropriation.
-Students will learn about Ohio poets, song writers, and spoken word artists, and make a recording of someone speaking or singing words. Through the comparisons and histories of voice artists, students will be able to evaluate sonic delivery of words and make decisions about how they want to present voices  in their final creative project.

	2 Demonstrate a developing sense of self as a learner through reflection, self-assessment, and creative work, building on prior experiences to respond to new and challenging contexts: There are three course goals relevant to this ELO: 3) “Students will be able to describe how sound is integral to Central Ohio as a lived environment, and how sound affects and is affected by history;” 4) “Students will develop skills in recording, manipulating, and layering sounds, and will understand how technology can guide users toward particular configurations;” and 5) “Students will analyze how different types of sound art can reflect or comment on its various soundscapes.”

Self assessment and reflection will be built into Labs along with creative projects involving recording, manipulating, and layering sounds. As the previous answer explained, students will think critically about the sound recordings they produce from various locations, and they will connect these sounds to their lived environment and its history. Reflection and self-assessment will take place through Lab discussions of student recordings and journaling about course topics and related experiences of sound. Students will then combine and create new sounds with their recordings as they work toward their mid-term and final Sound Art Projects, creative work that allows them to respond to their contexts. The mid-term presentations will involve peer review, which will allow students to compare and contrast creative approaches and reflect on their own creative work. Journal assignments and the written statements accompanying the sound art midterm and final project also draw the reflection and self-assessment throughout the course.
	3 Analyze and critique conventions, theories, and ideologies that influence discourses around environments: Three course goals are relevant to this ELO: 2) "Students will evaluate discourses about music, sound, and noise and their connections to values about ideas such as 'nature,' 'progress,' and various racial/ethnic identities;” 3) “Students will be able to describe how sound is integral to Central Ohio as a lived environment, and how sound affects and is affected by history;” and 5) “Students will analyze how different types of sound art can reflect or comment on its various soundscapes.”

In this course, we analyze and critique conventions, theories, and ideologies that influence discourses around sound environments, which are deeply connected to physical, lived environments. Studying the discourses around class, race, and gender stereotypes associated with music and sound allows students to analyze the history of racial/ethnic and other types of divisions among Columbus neighborhoods. Understanding conventions that influence discourses about natural and human-made sounds allows students to analyze attitudes about rural and urban spaces, parks and transportation, and other aspects of Central Ohio environments. We will also study ideologies around “classical” and “popular” music and how those are situated in various urban and rural physical locations around Central Ohio. Students will complete journal assignments and participate in class discussions about how society values different kinds of music and other sounds, and how these ideologies about sound relate to lived environments around Central Ohio.

	1: 
	1 Engage with the complexity and uncertainty of human-environment interactions: There are three course goals relevant to this ELO: 1) “Students will become familiar with the history and geography of Columbus and surrounding areas as they relate to the social development of sound worlds;” 2) "Students will evaluate discourses about music, sound, and noise and their connections to values about ideas such as 'nature,' 'progress,' and various racial/ethnic identities;”and 3) “Students will be able to describe how sound is integral to Central Ohio as a lived environment, and how sound affects and is affected by history.” 

Through readings, documentaries, lectures, discussions, and journal assignments, students will engage ideas about sounds from many sources around Central Ohio: nature, urban development, humans from many cultures, and more. They will consider the way various sounds come to be labeled as “sound,” “music,” or “noise,” as well as the continuum of sounds between “speech” and “song,” or “human” and “non-human.” They will read and watch documentaries about the history of Columbus neighborhoods, and will be able to describe the complexities and uncertainties of different eras and locations as they developed. 

Students will also consider the sounds of many types of lived environments: nature and agriculture in curated neighborhoods, parks, and gardens, the intellectual environment of music and poetry, and the cultural sounds of humans - religious activities, holidays, parades, and everyday life that sounds different depending on surrounding cultures. 

In these ways, students will come to understand how sounds display the complexity of ways humans have related to the environment and to each other as Central Ohio has grown and changed over the years.
	2 Describe examples of human interaction with and impact on environmental change and transformation over time and across space: There are three course goals relevant to this ELO: 1) “Students will become familiar with the history and geography of Columbus and surrounding areas as they relate to the social development of sound worlds;” 2) "Students will evaluate discourses about music, sound, and noise and their connections to values about ideas such as 'nature,' 'progress,' and various racial/ethnic identities;” and 3) “Students will be able to describe how sound is integral to Central Ohio as a lived environment, and how sound affects and is affected by history.”

Studying the sonic environment of Central Ohio throughout history is a unique way to understand human interaction with and impact on environmental change and transformation. Through readings, documentaries, and lectures, students will be able to describe how humans have interacted with natural and human-made environments in urban and other locations, as well as how they have interacted with one another through their built environments. Assignments to record and journal about present-day natural and human-made sounds ask students to evaluate how those sounds relate to local changes over time. Through reading and discussing material about the arts and music in city planning and economic studies, students will be able to articulate the impact of sound and music on past and present urban and rural life.

	2: 
	2 Describe how humans perceive and represent the environments with which they interact: There are three course goals relevant to this ELO: 2) "Students will evaluate discourses about music, sound, and noise and their connections to values about ideas such as 'nature,' 'progress,' and various racial/ethnic identities;” 3) “Students will be able to describe how sound is integral to Central Ohio as a lived environment, and how sound affects and is affected by history;” and 5) “Students will analyze how different types of sound art can reflect or comment on its various soundscapes.”

This course studies the perception and representation of sonic environments, which is intimately tied to the perception and representation of natural, built, and cultural environments. Reading assignments, documentaries, lectures, and class discussions will address questions of sonic stereotypes and debates about what sounds are considered disreputable, detrimental, acceptable, or refined. Students will analyze how the perceptions and representations of sounds are tied to ideas about race, class, and gender, as well as to their physical locations in Central Ohio.

Additionally, this course studies the representation of environments through sound - music, spoken word, and sound art by Ohio artists and about our lived environments. Through study of music, word, and sound art, students will describe how humans artistically represent the environments with which they interact. Assignments include journaling about perceptions of natural and human-made sound, and about sound art and poetry, as well as reflections on their own creation of sound art.



